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Vermeer, 1632-1675

Vermeer's record of the tasks and duties of women The 35 paintings that have come down to us from the
hand of Jan Vermeer (1632-1675) place him beside Rembrandt and Frans Hals as one of the great masters of
the golden age of Dutch art. Most of his pictures (all of which are reproduced in this book) show women
about their daily business. Vermeer records the tasks and duties of women, the imperatives of virtue under
which their lives were lived, and the dreams that provided the substance of their contrasting counter-world.
About the Series: Each book in TASCHEN's Basic Art series features: a detailed chronological summary of
the life and oeuvre of the artist, covering his or her cultural and historical importance a concise biography
approximately 100 illustrations with explanatory captions

Chasing Vermeer (Scholastic Gold)

Chasing Vermeer joins the Scholastic Gold line, which features award-winning and beloved novels. Includes
exclusive bonus content!When a book of unexplainable occurences brings Petra and Calder together, strange
things start to happen: Seemingly unrelated events connect; an eccentric old woman seeks their company; an
invaluable Vermeer painting disappears. Before they know it, the two find themselves at the center of an
international art scandal, where no one is spared from suspicion. As Petra and Calder are drawn clue by clue
into a mysterious labyrinth, they must draw on their powers of intuition, their problem solving skills, and
their knowledge of Vermeer. Can they decipher a crime that has stumped even the FBI?

Vermeer and His Milieu

This book is not only a fascinating biography of one of the greatest painters of the seventeenth century but
also a social history of the colorful extended family to which he belonged and of the town life of the period.
It explores a series of distinct worlds: Delft's Small-Cattle Market, where Vermeer's paternal family settled
early in the century; the milieu of shady businessmen in Amsterdam that recruited Vermeer's grandfather to
counterfeit coins; the artists, military contractors, and Protestant burghers who frequented the inn of
Vermeer's father in Delft's Great Market Square; and the quiet, distinguished \"Papists Corner\" in which
Vermeer, after marrying into a high-born Catholic family, retired to practice his art, while retaining ties with
wealthy Protestant patrons. The relationship of Vermeer to his principal patron is one of many original
discoveries in the book.

Vermeer

Lawrence Gowing's classic study has long been treasured for the painterly sensibilities he brought to this
greatly loved body of work. Finally the text is available again, with a new foreword and fresh reproductions
of Vermeer's paintings.

Vermeer

Over 100 years of speculation and controversy surround claims that the great seventeenth-century Dutch
artist, Johannes Vermeer, used the camera obscura to create some of the most famous images in Western art.
This intellectual detective story starts by exploring Vermeer's possible knowledge of seventeenth-century
optical science, and outlines the history of this early version of the photographic camera, which projected an
accurate image for artists to trace. However, it is Steadman's meticulous reconstruction of the artist's studio,



complete with a camera obscura, which provides exciting new evidence to support the view that Vermeer did
indeed use the camera.These findings do not challenge Vermeer's genius but show how, like many artists, he
experimented with new technology to develop his style and choice of subject matter. The combination of
detailed research and a wide range of contemporary illustrations offers a fascinating glimpse into a time of
great scientific and cultural innovation and achievement in Europe.

Vermeer's Camera

In this new monograph, the latest in Phaidon’s Art & Ideas series, Wayne Franits examines the work of
Vermeer within the framework of his times, one of the most intellectually creative periods in this history of
art. Written in a lively and accessible style, and incorporating the latest scholarship on the artist, Franits
provides fresh insights into many of Vermeer’s most famous works, uncovering the creative process behind
them and their wealth of meanings.

Vermeer

\"This volume--the new standard Vermeer monograph--reproduces all 34 paintings, augmenting each with
close-ups that lay bare the loving care Vermeer lavished upon each painstaking work.\" from publisher's
website

Vermeer

Johannes Vermeer, one of the greatest Dutch painters and for some the single greatest painter of all, produced
a remarkably small corpus of work. In Vermeer's Family Secrets, Benjamin Binstock revolutionizes how we
think about Vermeer's work and life. Vermeer, The Sphinx of Delft, is famously a mystery in art: despite the
common claim that little is known of his biography, there is actually an abundance of fascinating information
about Vermeer’s life that Binstock brings to bear on Vermeer’s art for the first time; he also offers new
interpretations of several key documents pertaining to Vermeer that have been misunderstood. Lavishly
illustrated with more than 180 black and white images and more than sixty color plates, the book also
includes a remarkable color two-page spread that presents the entirety of Vermeer's oeuvre arranged in
chronological order in 1/20 scale, demonstrating his gradual formal and conceptual development. No book on
Vermeer has ever done this kind of visual comparison of his complete output. Like Poe's purloined letter,
Vermeer's secrets are sometimes out in the open where everyone can see them. Benjamin Binstock shows us
where to look. Piecing together evidence, the tools of art history, and his own intuitive skills, he gives us for
the first time a history of Vermeer's work in light of Vermeer's life. On almost every page of Vermeer's
Family Secrets, there is a perception or an adjustment that rethinks what we know about Vermeer, his oeuvre,
Dutch painting, and Western Art. Perhaps the most arresting revelation of Vermeer's Family Secrets is the
final one: in response to inconsistencies in technique, materials, and artistic level, Binstock posits that several
of the paintings accepted as canonical works by Vermeer, are in fact not by Vermeer at all but by his eldest
daughter, Maria. How he argues this is one of the book's many pleasures.

Vermeer's Family Secrets

This book examines the creative process and technical means by which the great Dutch seventeenth-century
painter achieved his remarkable pictorial effects. Arthur Wheelock begins by placing Vermeer's art in
historical perspective, with emphasis on the artistic environment in his home city of Delft and the importance
of history painting in the mid-1600s. He then closely examines seventeen of the thirty-six extant paintings in
Vermeer's oeuvre, works that span the range of the artist's career. Using the results of x-rays, pigment
analysis, and infrared reflectography, some of the secrets of Vermeer's wonderfully elusive artistry are
revealed. For example, Vermeer was able to simulate reality, simplify and highlight meaning, establish a
sense of time and permanence, and enhance the mood he wished to create through inventive use of
brushwork, color, and compositional refinements. Lavishly illustrated with color reproductions of Vermeer's
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paintings, the book is certain to appeal to all devotees of Dutch art.

Vermeer & the Art of Painting

Johannes Vermeer (16321675) has been one of the most widely admired European painters since his so-
called rediscovery in the second half of the nineteenth century. Until quite recently, the Romantic roots of
writing on the Sphinx of Delft have encouraged the image of him as an isolated genius; the artists private life
and religion, his supposed use of a camera obscura, and the fact that his teacher has not been identified have
all contributed to an air of mystery. As this new monograph demonstrates, Vermeers life is actually well
documented and his work may be more appropriately understood by placing the painter in the context of the
Delft school as a whole and of Delft society. The fact that one local patron acquired about twenty pictures by
the artist (only thirty-six are known today) must have been significant for Vermeers subtleties of meaning
and refinements of technique and style. In the end, however, the most historical approach to Vermeer still
leaves us with a master whose rare sensibility and extraordinary powers of observation may be described but
not explained.

Vermeer

The extraordinary life and crimes of heiress-turned-revolutionary Rose Dugdale, who in 1974 became the
only woman to pull off a major art heist. In the world of crime, there exists an unusual commonality between
those who steal art and those who repeatedly kill: they are almost exclusively male. But, as with all things,
there is always an outlier—someone who bucks the trend, defying the reliable profiles and leaving
investigators and researchers scratching their heads. In the history of major art heists, that outlier is Rose
Dugdale. Dugdale’s life is singularly notorious. Born into extreme wealth, she abandoned her life as an
Oxford-trained PhD and heiress to join the cause of Irish Republicanism. While on the surface she appears to
be the British version of Patricia Hearst, she is anything but. Dugdale ran head-first towards the action,
spearheading the first aerial terrorist attack in British history and pulling off the biggest art theft of her time.
In 1974, she led a gang into the opulent Russborough House in Ireland and made off with millions in prized
paintings, including works by Goya, Gainsborough, and Rubens, as well as Lady Writing a Letter with her
Maid by the mysterious master Johannes Vermeer. Dugdale thus became—to this day—the only woman to
pull off a major art heist. And as Anthony Amore explores in The Woman Who Stole Vermeer, it’s likely
that this was not her only such heist. The Woman Who Stole Vermeer is Rose Dugdale’s story, from her
idyllic upbringing in Devonshire and her presentation to Elizabeth II as a debutante to her university years
and her eventual radical lifestyle. Her life of crime and activism is at turns unbelievable and awe-inspiring,
and sure to engross readers.

The Woman Who Stole Vermeer

Presents a portrait of Vermeer's life and character.

Vermeer

\"The result is a Vermeer we have not seen before: a painter whose serene spaces and calm subjects
incorporate within themselves, however obliquely, the world's troubles. Vermeer abandons what his
predecessors had labored so carefully to achieve: legible spaces, a world of moral clarity defined by the
pressure of a hand against a table or the scatter of light across a bare wall. Instead Vermeer complicated
Dutch domestic art and invented what has puzzled and captivated his admirers ever since: the odd daubs of
white pigment, dancing across the plane of the canvas; patches of blurred surface, contradicting the painting's
illusionism without explanation; and the querulous silence that endows his women with secrets they dare not
reveal.\".
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Vermeer

Vermeer's Wager stands at the intersection of art history and criticism, philosophy and museology. Using a
familiar and celebrated painting by Johannes Vermeer as a case study, Ivan Gaskell explores what it might
mean to know and use a work of art. He argues that art history as generally practiced, while successfully
asserting certain claims to knowledge, fails to take into account aspects of the unique character of works of
art. Our relationship to art is mediated, not only through reproduction – particularly photography – but also
through displays in museums. In an analysis that ranges from seventeenth-century Holland, through mid-
nineteenth-century France, to artists' and curators' practice today, Gaskell draws on his experience of Dutch
art history, philosophy and contemporary art criticism. Anyone with an interest in Vermeer and the afterlife
of his art will value this book, as will all who think seriously about the role of photography in perception and
the core purposes of art museums.

Vermeer and the Invention of Seeing

Vermeer's Wager stands at the intersection of art history and criticism, philosophy and museology. Using a
familiar and celebrated painting by Johannes Vermeer as a case study, Ivan Gaskell explores what it might
mean to know and use a work of art. He argues that art history as generally practiced, while successfully
asserting certain claims to knowledge, fails to take into account aspects of the unique character of works of
art. Our relationship to art is mediated, not only through reproduction – particularly photography – but also
through displays in museums. In an analysis that ranges from seventeenth-century Holland, through mid-
nineteenth-century France, to artists' and curators' practice today, Gaskell draws on his experience of Dutch
art history, philosophy and contemporary art criticism. Anyone with an interest in Vermeer and the afterlife
of his art will value this book, as will all who think seriously about the role of photography in perception and
the core purposes of art museums.

Vermeer's Wager

This enlarged edition celebrates the images of Vermeer, presenting illustrations of the painter's works
alongside revised and updated commentaries

Vermeer's Wager

\"An exemplary book about seeing: about what the mind can do with great art. Like the sublime paintings
which are its subject, \"A Study of Vermeer is full of sensual and spiritual pleasures.\"--Susan Sontag \"A
rigorously searching analysis of the psychology and subject matter of a master whose paintings are as
enigmatic as they are beautiful. This revision is not so much an improvement of the 1979 text as an
elaboration of its insights, and with some very interesting reconsiderations.\"--Guy Davenport

A Study of Vermeer, Revised and Enlarged Edition

In this innovative look at seven paintings by Jan Vermeer, author Bob Raczka takes on the role of interviewer
and the people in the paintings become his willing subjects. From The Milkmaid to The Geographer, Raczka
teases out fascinating details about these gorgeous works of art and their mysterious creator. As you might
imagine, after more than three hundred years of silence, the characters inside these paintings have much to
share.

A Study of Vermeer

Johannes Vermeer's luminous paintings are loved and admired around the world, yet we do not understand
how they were made. We see sunlit spaces; the glimmer of satin, silver, and linen; we see the softness of a
hand on a lute string or letter. We recognise the distilled impression of a moment of time; and we feel it to be
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real. We might hope for some answers from the experts, but they are confounded too. Even with the modern
technology available, they do not know why there is no evidence of any preliminary drawing; why there are
shifts in focus; and why his pictures are unusually blurred. Some wonder if he might possibly have used a
camera obscura to capture what he saw before him. The few traces Vermeer has left behind tell us little: there
are no letters or diaries; and no reports of him at work. Jane Jelley has taken a new path in this detective
story. A painter herself, she has worked with the materials of his time: the cochineal insect and lapis lazuli;
the sheep bones, soot, earth, and rust. She shows us how painters made their pictures layer by layer; she
investigates old secrets; and hears travellers' tales. She explores how Vermeer could have used a lens in the
creation of his masterpieces. The clues were there all along. After all this time, now we can unlock the studio
door, and catch a glimpse of Vermeer inside, painting light.

The Vermeer Interviews

Walter Liedtke, curator of European paintings at the Metropolitan Museum of Art in New York, has
assembled a splendid catalog of Vermeer and his artistic milieu. Seven lengthy, well-illustrated chapters
(Liedtke wrote five, Dutch art historians Michiel Plomp and Marten Jan Bok wrote the others) describe life in
the city of Delft; the painters Carel Fabritius, Leonart Bramer, and others who preceded Vermeer; the careers
of Vermeer and De Hooch; the making of drawings and prints in 17th-century Delft; and the collecting of art
in the same period. The catalog follows: each painting, print, and drawing accompanied by a lengthy catalog
essay. Oversize: 12.25x9.75\". c. Book News Inc.

Jan Vermeer of Delft

The Dutch artist Johannes Vermeer is considered one of the principal genre painters of the 17th century. His
oeuvre, composed of only 35 attributable works, displays an unprecedented level of artistic mastery in its
consummate illusion of reality. In this fully illustrated Grove Art Essentials title, explore the biography and
work of the enigmatic artist. In addition to an extensive bibliography, this volume, written by noted scholar
of 17th century Dutch art history, Wayne Franits, delves into the artist's working methods and techniques,
iconography, and discusses the modern rediscovery and critical reception that has installed Vermeer as one of
the most celebrated and most closely studied masters of the art historical cannon.

Traces of Vermeer

Journey into the captivating world of Johannes Vermeer, a Dutch master of the 17th century, whose
enigmatic paintings have captivated art enthusiasts for generations. Discover the secrets behind his exquisite
works as we delve into his unique style, masterful use of light, and profound symbolism. Vermeer's paintings
transport viewers to a realm of serene beauty and quiet contemplation. His subjects, often depicted in
domestic settings, are rendered with meticulous attention to detail and a palpable sense of intimacy. From the
enigmatic smile of the Girl with a Pearl Earring to the introspective gaze of the Astronomer, each painting
offers a glimpse into the lives of ordinary people, revealing the hidden dramas and emotions that unfold
within the walls of their homes. One of Vermeer's defining characteristics is his mastery of light. His
paintings are suffused with a soft, golden glow that seems to emanate from within the canvas, illuminating
his subjects with a gentle brilliance. This ethereal light not only enhances the realism of his paintings but also
imbues them with a sense of mystery and spirituality. Vermeer was also a master of perspective, employing
techniques that create the illusion of depth and recession in his compositions. This skillful use of perspective
draws viewers into his paintings, inviting them to become immersed in the depicted scenes and to
contemplate the inner lives of his subjects. Beyond their aesthetic beauty, Vermeer's paintings are rich in
symbolism and allegory. He frequently incorporated objects and motifs that carry deeper meanings, inviting
viewers to ponder the philosophical and moral implications of his work. The pearl earring in the Girl with a
Pearl Earring, for example, has been interpreted as a symbol of wealth, vanity, and the fleeting nature of
beauty. Despite his fame and influence, Vermeer's life was marked by tragedy. He died in relative poverty,
leaving behind a wife and eleven children. His paintings were largely forgotten until the 19th century when
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they were rediscovered and hailed as masterpieces. Today, Vermeer's works are among the most celebrated
and sought-after paintings in the world, treasured for their beauty, mystery, and enduring appeal. This book is
an invitation to explore the life and works of Johannes Vermeer, a true master of the Golden Age of Dutch
painting. Through his exquisite paintings, we can glimpse the world of 17th-century Delft and marvel at the
enduring legacy of this enigmatic artist. If you like this book, write a review on google books!

Vermeer and the Delft School

It's a story that made Dutch painter Han van Meegeren famous worldwide when it broke at the end of World
War II: A lifetime of disappointment drove him to forge Vermeers, one of which he sold to Hermann
Goering in mockery of the Nazis. And it's a story that's been believed ever since. Too bad it isn't true.
Jonathan Lopez has drawn on never-before-seen documents from dozens of archives to write a revelatory
new biography of the world's most famous forger. Neither unappreciated artist nor antifascist hero, Van
Meegeren emerges as an ingenious, dyed-in-the-wool crook--a talented Mr. Ripley armed with a paintbrush.
Lopez explores a network of illicit commerce that operated across Europe: Not only was Van Meegeren a
key player in that high-stakes game in the 1920s and '30s, landing fakes with famous collectors such as
Andrew Mellon, but he and his associates later cashed in on the Nazi occupation. The Man Who Made
Vermeers is a long-overdue unvarnishing of Van Meegeren's legend and a deliciously detailed story of deceit
in the art world.

Johannes Vermeer

There are thirty-six illustrations.\"--Jacket.

Vermeer, The Enigma of Delft

In this critical darling Vermeer's captivating and enigmatic paintings become windows that reveal how daily
life and thought-from Delft to Beijing--were transformed in the 17th century, when the world first became
global. A Vermeer painting shows a military officer in a Dutch sitting room, talking to a laughing girl. In
another canvas, fruit spills from a blue-and-white porcelain bowl. Familiar images that captivate us with their
beauty--but as Timothy Brook shows us, these intimate pictures actually give us a remarkable view of an
expanding world. The officer's dashing hat is made of beaver fur from North America, and it was beaver
pelts from America that financed the voyages of explorers seeking routes to China-prized for the porcelains
so often shown in Dutch paintings of this time, including Vermeer's. In this dazzling history, Timothy Brook
uses Vermeer's works, and other contemporary images from Europe, Asia, and the Americas to trace the
rapidly growing web of global trade, and the explosive, transforming, and sometimes destructive changes it
wrought in the age when globalization really began.

The Man Who Made Vermeers

The remarkable story of how an artist and a scientist in seventeenth-century Holland transformed the way we
see the world. On a summer day in 1674, in the small Dutch city of Delft, Antoni van Leeuwenhoek—a cloth
salesman, local bureaucrat, and self-taught natural philosopher—gazed through a tiny lens set into a brass
holder and discovered a never-before imagined world of microscopic life. At the same time, in a nearby attic,
the painter Johannes Vermeer was using another optical device, a camera obscura, to experiment with light
and create the most luminous pictures ever beheld. “See for yourself!” was the clarion call of the 1600s.
Scientists peered at nature through microscopes and telescopes, making the discoveries in astronomy,
physics, chemistry, and anatomy that ignited the Scientific Revolution. Artists investigated nature with
lenses, mirrors, and camera obscuras, creating extraordinarily detailed paintings of flowers and insects, and
scenes filled with realistic effects of light, shadow, and color. By extending the reach of sight the new optical
instruments prompted the realization that there is more than meets the eye. But they also raised questions
about how we see and what it means to see. In answering these questions, scientists and artists in Delft
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changed how we perceive the world. In Eye of the Beholder, Laura J. Snyder transports us to the streets, inns,
and guildhalls of seventeenth-century Holland, where artists and scientists gathered, and to their studios and
laboratories, where they mixed paints and prepared canvases, ground and polished lenses, examined and
dissected insects and other animals, and invented the modern notion of seeing. With charm and narrative flair
Snyder brings Vermeer and Van Leeuwenhoek—and the men and women around them—vividly to life. The
story of these two geniuses and the transformation they engendered shows us why we see the world—and our
place within it—as we do today. Eye of the Beholder was named \"A Best Art Book of the Year\" by
Christie's and \"A Best Read of the Year\" by New Scientist in 2015.

Vermeer and Plato

'Effortless and compelling, Brooks is a wonderful storyteller. I doubt I will read a better book this year.'
Sunday Telegraph Each of Vermeer's paintings tells a story. In one, a military officer leans toward a laughing
girl; in another, a woman stands by a window and weighs silver; in a third, fruit spills from a porcelain bowl
onto a lavish Turkish carpet. Hiding in plain sight, these details hint at the intricate threads that bound
Vermeer's world together - the officer's hat is made from North American beaver, bought with silver
extracted from the mines of Peru, while beaver pelts were traded in their thousands for the Chinese porcelain
so beloved by the Dutch in the Golden Age. From a view of Delft, Vermeer gives us the world. As a new
Vermeer exhibition opens at the Rijksmuseum, the largest of its kind in history, Vermeer's Hat offers a
fascinating perspective on how the burgeoning forces of trade and commerce shaped Vermeer's masterpieces.

Vermeer's Hat

A fascinating portrait of the career of master forger Han van Meegeren describes how this troubled, second-
rate painter became a secret star of the art world, thanks to his superlative Vermeer forgeries, whose victims
included Hermann Gring, after trading the Nazi leader one of his forgeries for hundreds of looted Dutch
paintings.

Eye of the Beholder: Johannes Vermeer, Antoni van Leeuwenhoek, and the Reinvention
of Seeing

There are writers who specialize in the strange and others whose genius is to find the strangeness in the
familiar, the unexpected meanings in stories we thought we knew. Of that second category, Lawrence
Weschler is the master. Witness the pieces in this splendidly disorienting collection, spanning twenty years of
his career and the full range of his concerns–which is to say, practically everything. Only Lawrence Weschler
could reveal the connections between the twentieth century’s Yugoslav wars and the equally violent Holland
in which Vermeer created his luminously serene paintings. In his profile of Roman Polanski, Weschler traces
the filmmaker’s symbolic negotiations with his nightmarish childhood during the Holocaust. Here, too, are
meditations on artists Ed Kienholz and David Hockney, on the author’s grandfather and daughter, and on the
light and earthquakes of his native Los Angeles. Haunting, elegant, and intoxicating, Vermeer in Bosnia
awakens awe and wonder at the world around us.

Vermeer of Delft

\"A landmark exploration of the engaging network of relationships among genre painters of the Dutch
Golden Age. The genre painting of the Dutch Golden Age between 1650 and 1675 ranks among the highest
pinnacles of Western European art. The virtuosity of these works, as this book demonstrates, was achieved in
part thanks to a vibrant artistic rivalry among numerous first-rate genre painters working in different cities
across the Dutch Republic. They drew inspiration from each other's painting, and then tried to surpass each
other in technical prowess and aesthetic appeal. The Delft master Johannes Vermeer (1632-1675) is now the
most renowned of these painters of everyday life. Though he is frequently portrayed as an enigmatic figure
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who worked largely in isolation, the essays here reveal that Vermeer's subjects, compositions, and figure
types in fact owe much to works by artists from other Dutch cities. Enlivened with 180 superb illustrations,
Vermeer and the Masters of Genre Painting highlights the relationships - comparative and competitive -
among Vermeer and his contemporaries, including Gerrit Dou, Gerard ter Borch, Jan Steen, Pieter de Hooch,
Gabriel Metsu, and Frans van Mieris\"--

Vermeer of Delft

Vermeer's Hat
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